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it has made it futile for the spoken drama to attempt them.
The spoken drama, If it is going to survive, must surely
look for Its material In places where the pictures cannot
compete with it. They have made physical action more than
a trifle tame, but the drama depends on action, and so it
looks as though the drama must henceforward deal with
action that is purely spiritual. But if he is going to seek to
icpresent states of mind and affections of the soul, the
dramatist handicaps himself unnecessarily if he confines
himself to the KJdness of contemporary speech. I do not
see why he should not put into the mouths oi his characters,
not what they would naturally say in the circumstances,
but what they would say if they knew how to put into words
their true and considered thoughts. It is probable that for a
moment an audience used to naturalistic dialogue would
think the wo'xls strange, but an audience can be coaxed or
driven to accept any formula. Representation is merely an
'.esthetic procedure like another: naturalism is no more to be
preferred to formalism than a leg of mutton to a sirloin of
beet. Now that natunilistic dialogue lias been carried as
far as it cm go I cannot but think it might be worth while
to try a dialogue that does not reproduce the conversation
of the day and only vaguely represents u, but is deliberately
and significantly formal.

But I know that reason has little effect on men; if you
wish to turn them from an evil course you must appeal to
their emotions. 1 would beg the tender-hearted reader
therefore to consider the ban] life thai is led by a character
in a play. We happy-go-lucky persons who live in the world
surrender to one impulse after another, but to him no such
freedom is permuted. Necessity holds him in an iron grasp.
I fe cuuiot go fora w.ilk without a sound dramatic reason,
he cannot leave a room till his presence is no longer required,
nay, he mny not even move from one chair to another
without a convincing motive. If he has a revolver in the
drawer of his desk he is almost bound to shoot himself with
it. A putn in the first act is fairly certain to kill him in the